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TOTAL TOCCATAS:
SCHRADER, IIJAUSAU ORGAN INSUR€

PREMiUM BACH

To mCIst people, Wausau, Wisc., brings to mind insurance, mostly the

commercials where everyone mispronounces the town's name. But to organ

aficionados, the town located amid central l{isconsin's farms and forests

the honne of one of Lhe fjnest north German-sty'le organs'in America -- the

Jaeckel organ at Sa'lem l-utheran Church.
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Cedille Records, the new Chjcago label w'ith'a policy of doing 'interesting

thing*, chose the Wausau organ for its fjrst non-studio recording and

recruited Chicago keyboardist Oavid Schrader to perform a'll five of Bachis

toccatas and fugues. The result is the first comp'lete set of these uorks on

one compact disc, lvjth Bach's E-minor pre'lude and fugue, BWV 548 ("Vledge")

wedged in for a generou$ pr*gram of just under 73 minutes.

The new CD is $chrader's first solo organ recording. A versatile

keybaard artist in the tradition of the "comp'leat" continuo player, he

previously recorded Soler harpsichord sonatas for Oedi11e. $chradelis a

favorite of the Chjcago Symphony Orchestra, with whom he made three recordings

for London Records under S'ir Georg Solti's direct'ion, He is dean of the

American ffuild of 0rganists'Chicago chapter and organist at Chicago's Church

of the Ascension.
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Schrader is a familiar figure to Chicago audiences, not only as an

organist and harpsichordist but also as a fortepianist and pianist, He 'is

keyboardist with the- Rembrandt Chamber Players, whose members are among the

city's best and most active musicians.

In contrast to many other Bach organ interpreters, Schrader presents an

unromanticjzed, more authentjcally baroque performance -- crisp attacks,

genera'l1y faster tempos, and tastefu'l ornamentation 'including a cadenza near

the end of the C-major toccata. This sty'le is particularly weli-suited to the

Jaecke'l organ.

The new Cedille CD is the first commercjal recording of the l{ausau organ,

whjch is modeled after the organs Bach knew quite well, particuiarly the

beautiful instruments of Arp Schnitger (1648-1719). The l{ausau organ was

bui'lt by Daniel Jaeckel of Du1uth, Minn.

$chrader says "its h'igh1y expressive winding heightens the vocal

character on wh'ich Bach's contrapuntal mus'ic is based. 0n th'is organ, Bach's

music sings as fresh'ly today as it did when'it was netl."

Cedi'lle's record'ing team aimed for a more focused sonic image than one

often hears on organ record'ings. Because the Jaeckel organ's pipes are massed

at the front of the church near the keyboard, the engineer d'id not have to

contend with music coming from side locations. This allowed the use of near-

cardioid microphones, result'ing in a more precise image than that usually

obtained w'ith omnidi rectiona'l mikes,
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Sach: Toccata & Fu$ue i n D mi nor n BblJV 5Sg

Tcccata & Fugue in E rnajor, BWV SSS

Toccata, Adagis & Fugue in 0 majsr, BWV 564
Tuccata & Fugu* in D rnincr, BWV 538 ("Sorian-')

T*ccate & Fugue in F major, BWV 54CI

Fnel ude & Fugue i n t mi ncr, BWV 548 ( "}{ed$e" )
ilavid $chrad€r, organ
Cedille CDR 9S000 0{}S


