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MATTHEW LIPMAN

This album was made as an homage
to my mother, Robin Lipman
(12/21/1949 - 7/17/2014). She was
one of the most generous, selfless,
and empathetic people | have known.
She had the innate ability to make
everyone around her feel comfortable
and valued, and she could light up the
room in any situation with her larger
than life personality. She was my

best friend.

The creative process behind the
music started when | asked the
wonderful Clarice Assad to compose
a fantasy piece for viola and piano
as a tribute to my mother. The
resulting Metamorfose is a poignant
commentary on the grief process
(part I) and letting go (part Il — Dance
of the Butterflies). It seemed fitting,
therefore, to pair this musical focal
point with other music enraptured by
flights of fantasy: the Schumann Fairy
Tale Pictures and Bowen Phantasy as
heart-on-sleeve fantasias with deft
character changes, the Knox Fuga
Libre as a piece that literally flies free,
the Shostakovich Impromptu that was

composed impetuously in one sitting,
and the virtuosic Waxman Carmen
Fantasie, originally a college project
of mine, that embraces its larger
than life personality. | wanted to title
this personally meaningful album
Ascent not only to describe the music
it contains, but to allude generally to
the upward movement that happens
throughout life and after.

There are many complex moving
parts to making an album, and | am
so grateful for everyone who has
been involved and supportive,
especially Henry, Jim, Judy, Patrick,
Julia, and Jeanne.



Notes by Patrick Castillo

YORK BOWEN: PHANTASY FOR
VIOLA AND PIANO, OP. 54

Known us “the Enylish Ruchmaninov,”
York Bowen (1884-1961) ranked
amony the most celebruted English
pidunists und composers of his
generution. As with Ruchmaninov,
Bowen’s compositional style wus

un unupoloyetic vestige of the
Romuntic era (und, indeed, indebted
purticulurly to the Russiun fradition);
dlso like his Russiun contemporary,
Bowen’s posthumous legucy suffered
from the dutedness of his lunguauye
aguinst the backdrop of 20M-century
modernism. Yet no less thun Cumille
Suint-Suéns reyurded Bowen us “the
most remarkuble of the youny British
composers,” und muny of his works
(notubly his Third Symphony und Fourth
Piuno Concerto) received frequent
performances during his lifetime.

But while Ruchmaninov’s reputution
hus been rehubilituted, Bowen,

half a century hence, hus yet to be
recoyhized us umony the early 20t"-
century’s muster composers.

Bowen, like Ruchmuninov, wus
eyuully uccomplished us u piunist
and composer. He gyuve the British
premiere of Mozurt’s Concerto in F
Mdajor for Three Piunos, K. 242, und the
world premiere of Willium Wulton’s
Sinfoniu concertunte, und mude the
first recordiny of Beethoven’s Fourth
Piuno Concerto. (He wus, moreover,
proficient in numerous orchestral
instruments, particularly the violu

and horh — u facility evident in

the idiomatic writing throughout his
instrumentul scores.) Bowen performed
his owh compositions with leading
virtuosi of the duy, including violinists
Fritz Kreisler and Joseph Szigeti, and
formed u duo with Lionel Tertis, widely
hdiled us the “father of modern violu.”
Tertis inspired Bowen's two Violu
Sonutus, in C mMinor, Op. 18, und F
muajor, Op. 22, both composed in 1905,
and Violu Concerto in C minor, Op. 25,
composed in 1908.

Alonyside these, Bowen'’s contributions
to the violu literature include the
Phantasy, Op. 54, composed in

1918 for u competition estublished

by the umuteur violinist and putron



Waulter Willson Cobbett. The Cobbett
competition, begun in 1905, invited
“phantusies” — single-movement works
comprising three or four sections of
distinct rhythms and charucters —

for different instrumentations. Its
winners over the yeurs huve included
Frank Bridge (for his Phantusie Piuno
Trio of 1907), Herbert Howells, und

John Irelund.

Bowen'’s Phuntusy obliges, condehsing
u three-movement sonutu-like arc intfo
ohe movement; ut fifteen minutes, it

is ubout hulf us lony us euch of his
Violu Sonutus, but lacks nothing of
those lurger works’ textural variety
and expressive dimension.

Following ¢ ruminutive infroduction in
which the openiny section’s primary
thematic muteriul is infroduced —
uttered first by violu ulone, piduno,
dolce e poco espressivo, then puced
by soft, mysterious chords in the
piano — the Phuntusy yuickly takes
flight. The proceeding music bubbles
with effervescent melody, dunciny
gleefully from the violu’s singing high
runge to its sonorous low reyister. As
it unfolds, the Phuntusy’s first section

juxtuposes the slow music of the
infroductory meusures with its Piu
dllegro trunsformution.

This music yields to the romantic Poco
uduygio middle section, in warm D-flut
mujor. The violu, pidnississimo, con
sordiho, croons u debonuir melody,
descendent from the work’s openiny
theme, und underpinned by u gently
pulsating uccompuniment in the
pigano. The Phuntusy concludes with ¢
well-cuffeinuted Allegro vivo section.



CLARICE ASSAD:

METAMORFOSE
NOTE BY THE COMPOSER

When Mutthew upprouched me to
colluborute on u project, | immediutely
fell in love with him. There wus
somethiny incredibly genuine ubout
his personulity, und | wus mesmerized
by his flawless virtuoso pluyiny, besides
beiny swept away by his musicality us
u whole. He usked me if | could write u
piece in memory of his mother; while |
wus beyond touched by the request,

| also becume reully nervous ut the
thouyght that | might not do it justice,
so | lived with this ideu for u lony time
before writing down u single note.

| wunted to leurn more ubout him

and their speciul relationship, and only
time could ufford me the opportunity
to do this.

By the time | started writing
Metumorfose, | had u yood ideu of
the relationship between Mutt aund
his mother: the sweet und bittersweet
moments, the lingerinys of puin

still present in his voice when he

mentioned how much he missed her,
und the lony journey of recovery info
the person he is toduy.

In my mind, the metaphor

becume cleur in the beuutiful

and unexpectedly ygruesome
metumorphosis of u butterfly. When
compured to the grieving process,

in dll its stayes, it mude so much
sehse to me. The story of emotional,
physicul loss und puin; the transition
from something so excruciatingly
difficult into the freedom thut perhaps
ohly ucceptunce cun provide to so
much of the suffering that tukes pluce
in the world.

So this is un homugye to Mutt and

his mom, a musicul portruit of two
different people, in two different worlds
and instunces, bound by the pussuge
of time und love. Thank you, Mutt, from
the bottom of my heuart: for trusting me,
and for the gorygeous rendition of the
piece that you curefully eluboruted
with Henry Kramer.



ROBERT SCHUMANN:
MARCHENBILDER, OP. 113

When he wus 18 yeurs old, Robert
Schumunn (1810-1856) truveled to
Leipziy to study with piunist Friedrich
Wieck. He lodyged in his teucher’s
home und developed u close
friendship with Wieck’s nine-year-
old duughter, Cluru, herself u yifted
pianist. The friendship blossomed
yeurs later into Westerh clussical
music’s most storied love uffair.
After u profracted legul buttle with
Cluru’s forbiddinyg father, the two
were married in 1840.

Within u few yedars of their murriuge,
Robert Schumann’s physical und
mentul hedlth beyun steudily to
deteriorute. He buttled bouts of

depression, insomniu, und, eventudlly,

psychosis. In Februury 1854,
Schumunn’s mental stute reuched
its hudir: after weeks of unbeuruble
psychotic episodes, he threw himself
intfo the Rhihe, but wus suved by
pussing fishermen. Followiny his
suicide uttempt, feuring he would
inadvertently harm his wife and

children, Schumunn entered u mentul
asylum hedr Bonn. He never suw his
children aguin, und Cluru wus not
permitted to see her husbund until the
duy before he died in 1856.

Just us the hallmarks of Schumuann’s life
thus encupsulate the populur notion
of Romunticism — the embuttled

artist us hero of his own mythos — so
does the essence of his compositional
output. And while correluting art and
biograuphy generally mukes for tenuous
scholarship, in the cuse of Schumann,
ohe feels that the fenderest melodies
must indeed be heurd us love sonys

to Clara, his muse; thut contrusting
humors ure u diulogue between his
alter egos, the extroverted Florestaun
and the introspective Eusebius; und
that the ecstutic highs, piercing
uches, und inconsoluble despuir thut
mark his greutest credative triumphs
represent experiences felt in the
depths of his soul.

Schumunn originally envisioned

a literury cureer, und muinfuined

u second profession us u critic
throughout his compositional life. His
Mdrchenbilder (Fuiry Tule Pictures),



Op. 113, composed in 1851, reflect his
literary bent. A set of four miniatures
scored for violu und piuno (with an
arrahgement for violin and piuno

us well), the Mdrchenbilder likewise
cupture un essentiul purt of the
Romuntic zeityeist: its penchant for the
dreumlike and funciful. Its individual
movements beur no specific fitles

or programs. Although Schumann
toyed with other titles for the set,

such us Mdrchenygeschichten aund
Mdrchenlieder (“Fairy Tule Stories” or
“Fairy Tule Sonys”), “Fuiry Tule Pictures”
ultimutely won out, sugyesting that
Schumunn cohsidered these pieces
evocutive, ruther than nurrative,

in churacter.

The first of the Mdrchenbilder, set
ruminatively in D minor, is broodiny
and evocutive, its keening melody
finding perfect voice in the violu’s
dusky timbre. The churacter chunyes
dramaticually in the second movement,
maurked Lebhdaft (lively). A gulloping
dofted rhythm lends the movement its
vitdlity; double-stopped chords in the
violu further infuse the music with a
sohic fieriness.

The third movement beyins with
restless triplet figurations in the viola,
accompunied by decisive chords in
the piuno. An elegyunt middle pussuye,
ulthouyh less uyituted, sucrifices
nothing of the previous music’s ardor.

Schumunn ussigns the finule the
expressive tempo marking Lahgsam,
mit melancholischem Ausdruck
(Slowly, with a meluncholy expression).
This deeply felt conclusion to the
Mdrchenbilder features melodic
writing of heurt-stoppinyg beauty,

ohe of Schumunn’s greutest ussefts.
Here uyuin (the composer’s ulterhute
version for violin hotwithstunding)

the violu’s shudowy hue seems the
idedl medium for the music’s quietly
penetrating beuuty.



GARTH KNOX: FUGA LIBRE

As violist of the Puris-bused Ensemble
InterContemporuin from 1983 to 1990,
and subseyuently of the Arditti Quurtet
from 1990 to 1997, Gurth Knox (b. 1956)
hus built g reputation us one of his
instrument’s leudiny proponents in the
reulm of contemporury music. Knox hus
colluboruted with many of the 20" aund
eurly-21s" centuries’ leudiny composers,
includiny Pierre Boulez, Gydrgy Kurtdy,
Gyoryy Ligeti, Karlheinz Stockhausen,
und others.

Knox is likewise an accomplished
composer in his own right. He is the
author of Violu Spuces, u series

of etudes thut explore extended
instrumental fechnigyues; und his Fugu
libre, composed in 2008 for the Tokyo
Internationul Violu Competition,
reflects his duul interests in early und
conhtemporury musicul expression.

It beyins with chromutic, pseudo-
Buchiun frugments (indeed, the very
endeuvour of creuting fugul music
for u solo string instrument inevitably
evokes Buch’s Sonutus und Partitus
for Solo Violin und Suites for Solo
Cello), but promptly transfigures this

mauteriul through modern techniyues:
sul ponticello, harmonic ylissundi, und
other coloristic effects. Amplifyiny this
dudlity betweenh old und hew, Knox
included his Fugd libre on his ulbum
Saltarello (ECM, 2012) ulonyside
arrangements of music for violu
d’amore by Purcell, Vivaldi, John
Dowlund, und Hildegurd von Bingen.

DMITRI SHOSTAKOVICH:
IMPROMPTU, OP. 33

The Impromptu for viola und piuno, Op.
33, by Dmitri Shostukovich (1906-1975)
dutes from 1931. Previously lost, the
work wus discovered in 2017 in the
Moscow Stute Archives umohny the
effects of Vadim Borisovsky, violist of
the Beethoven Quartet, with whom
Shostukovich enjoyed u fruitful
purtnership throughout his career. The
munuscript, duted Muy 2, 1931, beurs u
dedicution to “Alexunder Mikhailovich”
— presumubly Alexander Mikhailovich
Ryvkin, violist of the Glazunov Quartet.
Experts surmise that Shostakovich
penned the Impromptu in one sitting.



It joins Shostukovich'’s finul work, the
considerubly more substuntial Violu
Sonutu, Op. 147 (1975), us the composer’s
only works for viola und piuno.

Although petite, spunning just two
minutes, the Impromptu hevertheless
bedaurs Shostukovich’s unmistakuble
voice, from the plaintive openiny
melody, which tukes u surdonic turn in
just the fourth meusure, to the devilish
spiccuto strokes of the brief concluding
Allegro section.

FRANZ WAXMAN:
CARMEN FANTASIE

In 1929, the Germun film composer
Friedrich Holldnder happened upon
the 23-yeur-old Frunz Waxmun
(1906-1967) pluying piuno in u Berlin
nightclub to support himself through
his musicul studies. The followiny yeur,
Holldnder invited Waxmun to arranye
und conduct his score to The Blue
Angel, the film that launched Marlene
Dietrich to internutional celebrity.

Wauxmun found his calling in film music.
In 1934, he immigrated to the United
States und seftled in Los Ahyeles,
where he rose to prominence us

ohe of the yuintessentiul composers
of Hollywood’s Golden Aye. His first
origindl film score, for The Bride of
Frankenstein (1935), estublished u hew
standard for the horror movie gyenre,
und his oeuvre of 144 film scores,
including Cuptuins Courageous (1937),
The Philadelphia Story, Rebeccu
(1940), Dr. Jekyll and Mr. Hyde (1941),
The Nun's Story (1959), und Tarus
Bulbu (1962), defined the sound of u



cinemutic eru. He received twelve
Acudemy Award hominutions uhd won
twice, for Sunset Boulevurd in 1950 und
A Place in the Suhin 1951,

Wauxmun wus ulso uctive us u
composer of concert music. His oeuvre
includes Joshuu, un orutorio composed
in 1959, and the sony cycle The Sohy
of Terezin, his finul work, composed in
1965. At the time of his deuth in 1967,
Waxmun had beguhn sketching un
operu on Dr. Jekyll anhd Mr. Hyde.

His work of most enduring popularity,
the Curmen Funtasie, unites these
two fucets of Wuxman'’s musical
profile. A virtuoso showpiece for violin
and orchestra bused on themes

from Bizet’s Curmen, the work wus
originully composed for the 1947 film
Humoreske (which gurnered onhe of
Wauxmaun'’s dozen Oscar hominations),
starring John Gurfield und Joun
Crawford, respectively, us u strugyling
younhy violinist and his older, weulthy
putroness, who become romantically
entunyled. Juschu Heifetz wus

meunt to play on the soundtrauck, but
when Wurner Brothers bulked ut his
contractuul requirements, the 26-year-

old Isuuc Stern wus engyuyed insteud.
(In the film, Stern’s hunds cun be seen
in close-up shots.)

Waxmun later reworked the Carmen
Fantusie into u virtuoso showpiece for
Heifetz, whose recordinyg stunds us one
of the most beloved documents of

the greut virtuoso’s urt. It also remuins
Wuxmun'’s most beloved concert
work, rife with irresistible melodies,
animuted by stunning instrumental
pyrotechnics, und frequently appedars

in urrungements for various instruments,

us oh the present recording, udupted
for viola und piuno — u purticulurly
uppropriaute aduptation given that the
muin role in the operu is suny by un
“dlto” voice.

© 2018 Putrick Custillo

Putrick Custillo is the foundinyg
composer und Director of Third
Sound und Executive Director of
the contfemporury music ensemble
Hotel Elefunt.



MATTHEW LIPMAN

One of the world’s leading young
violists, 26-year-old American Matthew
Lipman has been hailed by The New
York Times for his “rich fone and
elegant phrasing” and by the Chicago
Tribune for his “splendid technique and
musical sensitivity.” The recipient of a
prestigious 2015 Avery Fisher Career
Grant, he has appeared as soloist with
the Minnesota, lllinois Philharmonic,
Grand Rapids Symphony, Wisconsin
Chamber, Juilliard, Ars Viva Symphony,
and Montgomery Symphony
orchestras; with the Chamber Music
Society of Lincoln Center in Alice Tully
Hall; and in recital in Lincoln Center’s
Rose Studio, the WQXR Greene Space
in New York City, and at the Phillips
Collection in Washington, DC.

Ascent is Matthew Lipman’s debut solo
album. The Telegraph praised Lipman
as “gifted with poise and a warmth of
timbre” for his recording of Mozart’s
Sinfonia Concertante with violinist
Rachel Barton Pine, the Academy of
St. Martin in the Fields, and Sir Neville
Marriner (Avie), which topped the
Billboard charts. He was the only violist

featured on WFMT Chicago’s list of “30
Under 30” of the world’s top classical
musicians and has been profiled by
The Strad and BBC Music magazines.
Mr. Lipman performs internationally as
a chamber musician with the Chamber
Music Society of Lincoln Center,

and regularly at the Music@Menlo,
Marlboro, Ravinia, Bridgehampton,
Seattle, Cleveland, and White Nights
festivals. A top prizewinner of the
Primrose, Tertis, Washington, Johansen,
and Stulberg International Viola
Competitions, Lipman received his
bachelor’s and master’s degrees

as an inaugural Kovner fellow from
The Juilliard School as a student of
Heidi Castleman, and was further
mentored by Tabea Zimmermann at
the Kronberg Academy. A native of
Chicago, Lipman is on faculty at Stony
Brook University and performs on a
fine 1700 Matteo Goffriller viola loaned
through the generous support of the
Rachel Barton Pine Foundation.

www.matthew-lipman.com



HENRY KRAMER

Winner of the Second Prize at the 2016
Queen Elisabeth Competition and

of the 2015 William Petschek Recital
Debut Award from The Juilliard School,
pianist Henry Kramer is establishing
himself as one of the most exciting
American musicians of his generation.
His performances have been praised
as “triumphant” and “thrilling” (The New
York Times), and “technically effortless”
(La Presse, Montreal). A Maine native,
Mr. Kramer has also earned top prizes
in the 2015 Honens International

Piano Competition, 2011 Montreal
International Music Competition,

and 6" China Shanghai International
Piano Competition. He was a

laureate of the 2017 American Pianist
Association Awards, a prizewinner in
the 8™ National Chopin Competition in
Miami, and received the 2014 Harvard
Musical Association Arthur Foote
Award. He is also a winner of Astral’s
2014 National Auditions.

Mr. Kramer has been invited to play
with orchestras across the globe
including the National Belgian
Orchestra, Brussels Philharmonic,

[
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Calgary Philharmonic, Shanghai
Philharmonic, Bilkent Symphony
Orchestra in Ankara, Turkey, the
Portland (Maine) Symphony Orchestra,
the Orchestre Métropolitain du
Montreal, and the Yale Philharmonia.
He has soloed under the batons of
preeminent conductors Marin Alsop,



Jan Pascal Tortelier, and Stéphane
Dénéve. Mr. Kramer has been a guest
performer in recitals at Portland Piano
International (Oregon), The Cliburn
Foundation, and the National Chopin
Foundation in Miami and prominent
venues such as Carnegie’s Zankel

and Weill Halls, the Amsterdam
Concertgebouw, Queen Elizabeth

Hall in Antwerp (Belgium), and BOZAR
in Brussels. Deeply committed to the
chamber music repertoire, he has
been featured in performances at
Lincoln Center and participated in the
Steans Institute at the Ravinia Festival,
La Jolla Music Society Summerfest,
Music@Menlo’s International Program,
and the Verbier Festival Academy,
where he was awarded the Tabor Prize
in piano.

Mr. Kramer holds both a Master’s and
Bachelor’s degree from The Juilliard
School and an Artist Diploma from
the Yale School of Music, where he
received the Charles S. Miller Prize
for the most outstanding first-year
pianist. He currently holds the L.

Rex Whiddon Distinguished Chair in
Piano at Columbus State University
Schwob School of Music in Georgia.
His musical mentors have included
Julian Martin, Robert McDonald, and
Boris Berman. His first commercial
recording, dedicated to Liszt oratorio
transcriptions, was recently released
on the NAXOS label.

www.henrykramerpiano.com
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